For Cantor Stephen Dichards, in honor of his 75" bivthday

Praise

For (rgan

Paul ichavds



PRAJSE

PAUL RICHARDS

I ... with blasts of the shofar

IT ... with harp and lyre

III ... with timbrel and dance

IV ... with lute and pipe

V ... with resounding cymbeals ... with loud-clashing cymbals

“Praise” takes its titles and inspiration from Psalm 150:3-5, where we are
implored to praise God with various musical instruments. In each
movement, the organ is asked to imitate the sound or gestures of these
instruments. A Yemenite folk melody frequently used with this text in
Hebrew is incorporated into the third movement, and fragments of chant
melodies used in the High Holy Day services accompanying the blowing of
the shofar are used in the first and last movements.

“Praise” was composed in 2009 for organist Laura Ellis, and is dedicated to
the composer’s father, Cantor Stephen Richards, in honor of his 75th
birthday.

Duration: 20 minutes



I brassy, bold for Stephen Richards in honor of his 75th birthday
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I ...with blasts of the shofar
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I ...with blasts of the shofar
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I ...with blasts of the shofar
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I ...with blasts of the shofar
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IT ...with harp and lyre
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IT ...with harp and lyre
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IT ...with harp and lyre
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I bright, articulate, loud

111 reedy, muted
Ped articulate, loud, bold
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III ...with timbrel and dance
11 4', 2-2/3" only, should yield noticable parellel fifths
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.with timbrel and dance
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.with timbrel and dance
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III ..

e

haO

PO

2

be*

r X

change timbre; reedy, odd

%
./
%
./

<

——

A

bo
— 4 —

%

e
N

23

D&

pe*
b e

S

o
4
-

[\

&

INLYE 2

po

IAY

VD
I

quieter, more subdued

7 4
/|
/1
/|
/|

ks 3

)
(N Q
ray
e):
[ {an )
o).

.
)
e):

52
56

| @!

3k

g oh®"

solhe

©

e




.with timbrel and dance
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.with timbrel and dance
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III ...with timbrel and dance
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I gamba, possibly with flute

II different, brighter

IV ... with lute and pipe

III more triumphant, fuller

Ped flute+string

40 somber, sustained
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I brassy, bold

II flute and/or principal

V ... with crashing cymbals
... with loud, crashing cymbals

to imitate a human voice

III eerie, quiet
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with loud crashing cymbals

V ... with crashing cymbals ...
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120 with continually growing energy
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with loud crashing cymbals

V ... with crashing cymbals ...
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120 with continually growing energy

18',1-3/5" only
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with loud crashing cymbals

V ... with crashing cymbals ...
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